




Dear Friends,

This world premiere of Today It Rains marks a true milestone 
for Opera Parallèle, our first full scale commissioned work. 
This production embodies the spirit in which OP was founded, 
to work in ‘parallel’ with great artists and our community. 
Collaboration is at the heart of what we do and I believe that 
a positive collaborative experience can elevate a production 
to a whole new level. Working with Laura, Mark, Kimberly, 
and the rest of the creative team over the last three years has 
been a truly wonderful experience—I’m sure you will see this 
translated onto the stage. 

I have been humbled by the opportunity to bring the story 
of Georgia O’Keeffe to the operatic stage. Discovering just 
how influential and groundbreaking she was as an artist 
and as a woman has heightened my awareness of the 
privilege of being a female artistic leader. In particular I’m 
so pleased we are able to create this work with a brilliant 
female composer and many female creatives. 

This trailblazing spirit also inspired OP to celebrate women 
in the Bay Area who, like O’Keeffe, are breaking the mold, 
defying expectations, and pushing the boundaries of their 
field. I hope you were able to join us for the ‘Georgia & 
the Rebels’ event before tonight’s performance as we honor 
these brilliant women. 

Many thanks for being here,

Nicole Paiement
Artistic Director

N OT E  F R O M  N I C O L E



F R O M  T H E  C R E AT I V E  D I R E C TO R

Today It Rains
An Artist in Locomotion

What is it about a train ride, that trance-inducing rush on rails, that can be so transformative? 
Anyone who has traveled on a train for any length of time knows what I am talking about. 
Ensconced in a hurtling cell, the landscape a blur, there’s nowhere to go but inside yourself. 
No wonder that is often when we ask ourselves deeper questions: Who am I? What am 
I? Am I happy with this life? So imagine 42-year-old Georgia O’Keeffe in 1929 on that 
legendary train ride from Manhattan to New Mexico, with her friend Beck Strand—a 
pivotal journey when she made a choice that changed her life forever, when she asked, 
“what do I want to be?”

The production you will see tonight is meant to evoke the transformation borne out of the 
mind of our protagonist, the artist Georgia O’Keeffe. It is filled with flashbacks that help 
us understand where she came from and where she was headed. You’ll see parts of a 
fragmented train representing memories in motion, and while traveling through the opera 
we will segue from Penn Station to Alfred Stieglitz’s apartment in Manhattan. We will 
make stops in O’Keeffe’s sleeper car, Gallery 291, and in Lake George, the upstate New 
York retreat where O’Keeffe and Stieglitz spent many summers. Integrated projections 
will help to collect those memories and convey the passing of time as well as the physical 
motion of the train. Every bend and turn of the tracks takes us somewhere—from place to 
place, from past to present.

Nineteen twenty-nine was the year of the catastrophic Wall Street crash and the beginning 
of the Great Depression; just nine years before, the United States had enacted women’s 
suffrage. It was a time when prominent women painters were rare, and when O’Keeffe 
made a decision to be an artist in her own right and on her own terms, on a train headed 
for the most inspiring, colorful landscapes imaginable. She was reaching for something 
beyond, something, as she once put it, “I call the ‘Faraway.’ It is a place I have painted 
before...even now I must do it again.” In the process, she would change the cultural 
landscape and redefine what it means to be an artist and who gets to be one.

Brian Staufenbiel
Creative Director



Image Source: Alfred Stieglitz/Georgia O'Keeffe Archive, Yale Collection of American Literature. Beinecke Rare Book and Manuscript Library.

T H E  O R I G I N  O F  T H E 
O P E R A' S  T I T L E

“And I chose coming away because here at least I feel good—and it makes me feel I am 
growing very tall and straight inside—and very still—Maybe you will not love me for it—but 
for me it seems to be the best thing I can do for you—I hope this letter carries no hurt to 
you—It is the last thing I want to do in the world—

Today it rains—

Please leave your regrets—and all your sadness—and misery—If I had hugged all mine to 
my heart as you are doing I could not walk out the door and let the sun shine into me as it 
has—and I could not feel the stars touch the center of me as they do out there on the hills 
at night—or the silver of the sagebrush way off into the distance as well as nearby—seem 
to touch my lips and my cheek as it does—”

Georgia O’Keeffe in a letter to Alfred Stieglitz, July 9, 1929



S Y N O P S I S
By Mark Campbell and Kimberly Reed

PART I – DEPARTURE

Scene 1. A train platform, New York Penn Station, early morning, April 27, 1929. Travelers 
rush in from the rain and board a train. Rebecca Salsbury Strand James (“Beck”) enters 
the platform hurriedly and is soon met by Georgia O’Keeffe. Both are assisted onto the 
departing train by Aubrey Wells, a porter.

Scene 2. While O’Keeffe unpacks in her compartment, Wells takes her ticket and comments 
on her destination to Santa Fe, “a far cry from New York.” After he leaves, O’Keeffe 
expresses her doubts about the journey and imagines her husband Alfred Stieglitz waking 
and discovering the note she left him about her sudden departure. In a split scene, she 
recalls the content of the note while Stieglitz reads it in the New York apartment they share.

Scene 3. Later that evening, in the lounge car, Beck and O’Keeffe take turns drinking 
booze from a flask while playing poker, gambling with tubes of paint instead of money. 
Quoting art critics of the day, including Stieglitz, they lampoon the label of the “woman 
artist” in society.

Scene 4. After Beck departs, the windows of the lounge car suddenly become drawings 
in Stieglitz’s 291 Gallery and O’Keeffe recalls the first time she and Stieglitz met.

Scene 5. O’Keeffe tries to sleep in her compartment as the train barrels toward Chicago. 
An extended, dreamlike video sequence with music recounts events in her life that inform 
her as an artist.

PART II – CONNECTION

Scene 6. A train platform, Chicago Union Station, a day later. O’Keeffe and Beck board 
the Chief for the second leg of their train ride to Santa Fe, with Wells again assisting them 
on board.

Scene 7. In the lounge car, O’Keeffe and Beck play a game of “Exquisite Corpse,” while 
bantering about the difficulties in balancing a marriage with a career as an artist. 

Scene 8. Later in the evening in her compartment, O’Keeffe has a nightmare in which 
she imagines returning to a party at Lake George where she is unhappy and fights with 
Stieglitz about her discontentment as an artist. O’Keeffe wakes suddenly and finds solace 
in her paint box. 



PART III – ARRIVAL

Scene 9. A split scene, pre-dawn: in New York, Stieglitz attempts to write a letter to 
O’Keeffe about their relationship while O’Keeffe does the same from her compartment. 
Stieglitz burns his letter in despair and O’Keeffe stuffs hers into her pocket, vowing to 
abandon her trip at the next stop.

Scene 10. On the caboose platform, O’Keeffe encounters Wells practicing on a clarinet. 
Wells senses O’Keeffe’s doubts and tells her to trust her impulses, as one does when one 
plays jazz. They greet the new day, along with Beck just waking in her own compartment. 
When she is alone on the caboose platform, O’Keeffe tears up the letter she meant for 
Stieglitz and reaffirms her decision to leave.

Scene 11. Approaching Santa Fe, April 30, 1929. O’Keeffe rhapsodizes about the new 
landscape she sees from her compartment. As the train reaches its destination, she bids 
farewell to all of her apprehensions and emerges from the train into the bright morning.

Photo credit: Blythe Gaissert as Georgia O'Keeffe; photo by Kent Meister

We dedicate Today It Rains to Opera Parallèle and 
American Opera Projects.
—Laura Kaminsky, Mark Campbell, and Kimberly Reed

For Rebecca Allan, my favorite artist and greatest love
—Laura Kaminsky

To Charles Jarden, in appreciation of the many new
works we created together. And to Nicole and Brian for 
helping us bring this new work to life.
—Mark Campbell

For Claire Jones, my love, and my partner in travel.
—Kimberly Reed



I N T E R V I E W  W I T H  T H E  C R E ATO R S

You worked together on As One; what was it about O'Keeffe's 
story that drew you to work together again?
 

LK: I suggested O’Keeffe as a possible subject for an opera. My wife had been reading aloud to me 
the published letters between O’Keeffe and Stieglitz, My Faraway One, a huge volume of wisdom 
and insight and quotidian matters. In learning about their lives, I was made to think deeply about the 
struggles that we, as creative artists and as life partners, face in finding the space and time to make 
our work, balancing the demands of our personal relationships and the pressures of the marketplace, 
while staying true to ourselves. I asked Kim and Mark to take a look at the letters. 
 
MC: The letters were a great starting point—but I wanted to write an original libretto rather than an 
adaptation. And I was more drawn to O’Keeffe’s own story than one seen through the lens of her 
relationship with Stieglitz. In my research, I discovered that O’Keeffe took a train ride in 1929 from 
New York to Santa Fe—when she was likely at a critical juncture in her life and sought inspiration in 
a new landscape. I conceived an original story in which our entire opera is set on that train ride, and 
outlined it in three parts: arrival, connection, and departure. And knowing how train travel can induce 
mnemonic journeys, I imagined scenes in which the train car surrealistically merges with O’Keeffe’s 
memories. I also found our title—in one of O’Keeffe’s more moving letters. Finally, since this opera’s 
subject demands a “throuple” of storytelling in which music, story, and visual design are equal, Kim 
and I placed moments in the libretto for her design to “sing.”
 
KR: As co-librettists, Mark and I were intrigued with the absence of words. We thought of these visual-
musical passages as “film arias.” The visual component of this opera was definitely a key factor in 
drawing me to O’Keeffe’s story; with my background in filmmaking, I felt I could relate to O’Keeffe’s 
primarily visual approach to the world. As a trans woman who had to carve her own path through life, 
I was inspired by the bold choices she made, especially the crucial trip to New Mexico in 1929 that 
we feature in Today It Rains. The combination of her visual approach and her bold life choices felt like 
a compelling story to tell, and one that is well-suited for opera.
  

Has working on this piece stretched you as an artist?
 
KR: Absolutely. Today It Rains is the third collaboration of our the “KamCamKim” team. I created 
the projections for As One, but the dependence on the film arias in Today It Rains makes them a bit 
of an artistic stretch, especially because I was required to create so much original footage for the 
project. I captured much of the imagery on the train trip Mark and I took from New York to Santa Fe, 
which made for a wonderful combination of creating words and creating moving images. Plus, over 
the years of working with her I’ve learned that Laura is a very visual composer; her imagination of a 
precise scene is the best inspiration for her music. This time the inspiration is working the other way 
around, because I’m “composing” the film arias in response to music she has already composed. It’s 
a new and exciting way to work!
 
MC: I’ve written 30 libretti—some with biographical subjects and some about artists—but ; this one 
felt more personal. My mother was an artist and because of gender constraints, never had a chance 
to pursue her work—something that ultimately led to addiction and suicide attempts. In one sense, I’m 
trying to redeem her through O’Keeffe’s joyful and inspirational journey. It was sometimes a challenge 
maintaining the distance a writer needs to tell a story clearly.
 
LK: One might say every work an artist makes is a continued effort to understand and express 
something that is central to that artist’s life. And by dint of that, every work is a stretch. My wife is also 
an artist, and I live with the glorious obsessions and fascinating musings of her creativity, which stretch 
me in an infinite variety of ways.
 

OP Marketing Manager Marilyn Langbehn recently sat down with Laura Kaminsky, Mark 
Campbell, and Kimberly Reed to find out more about the journey to bring Today It Rains 
to the stage. Below is the transcript of their conversation:



When did you become acquainted with OP's work?
 
MC: OP always seemed like a natural home for Today It Rains. The company’s focus on new and 
intimate work and on visual design as a component of storytelling made them the ideal choice to 
produce our opera. 
 
LK: Following the premiere of As One, American Opera Projects appointed me composer-in-residence, 
and one of the first projects I learned about was their collaboration with Opera Parallèle—a production 
of Tarik O’Regan’s Heart of Darkness. During a trip to San Francisco, I had the opportunity to see OP’s 
production of Anya 17, and was mightily impressed by it. I hoped that one day the company would consider 
bringing one of our operas to the stage. 
 
KR: I attended the same production of Anya 17 Laura saw, and was captivated by OP’s bold 
artistic choices. The striking visual presence and fantastic staging by Brian Staufenbiel was perfectly 
entwined with the precision and deep emotional musical expression summoned by Nicole Paiement’s 
conducting. I couldn’t wait to work with them to bring Georgia O’Keeffe’s story to life.
 

Laura, how did you decide what music styles would best tell  
the story? Were there any that you're including in your work for 
the first time? 

 
LK: Each opera, in fact, every piece of music I compose, whether with text or not, commands its own 
language or style. For Today It Rains, there needed to be ‘propulsive’ music, as the opera takes place 
on a moving train. When I went to Santa Fe for the world premiere of Mark’s and Mason Bates’ 
extraordinary The (R)evolution of Steve Jobs I took the train down; the constant thrumming definitely 
had an influence on the energies and timbres of the music that I wrote. Place is central to Today It 
Rains, so music that captures both the busy, noisy, modernist urban existence as well as the expansive, 
mysterious, and light-filled Southwest was necessary. 
 

Mark, tell us about recreating the train ride. How did what you 
learned from that end up in the libretto, and how did the first trip 
differ from the second trip?

 
MC: Long train rides have always had an emotional pull for me. When my mother was dying, I 
traveled from New York to New Orleans on the Southern Crescent to visit her because I needed that 
contemplative space train trips provide. So, it felt natural when I came up with the idea to take the 
same train O’Keeffe took from New York to Santa Fe to imagine the landscape—both external and 
internal—that O’Keeffe experienced. I was alone on my first trip in February 2017; Kim joined me 
on the second one three months later. O’Keeffe has a moment of transcendental joy at the end of the 
opera when she is inspired by the New Mexican landscape around Santa Fe; I wrote the first draft of 
that aria in the very place she may have experienced it. 
 

What do you think Georgia would say about having her life 
turned into an opera?
 

MC: Well, it’s only a moment in O’Keeffe’s life, not her whole life. And it’s purely imagined. For all 
we know, O’Keeffe never rhapsodized about the landscape when she arrived in Santa Fe and was 
busy leafing through a magazine. She’d probably be a bit bemused about Today It Rains. But only 
for a second. She would be too busy trying to capture that light in a Santa Fe dawn or weeding her 
vegetable garden. Those are, by the way, very similar tasks.   



G E O R G I A  O ’ K E E F F E
(18 87198 6)

In the mid-1980s as Second Wave Feminism gained considerable attention in the public 
consciousness a group of women formed themselves into a performing arts troupe called 
“The Guerrilla Girls.” They wore gorilla masks to preserve their anonymity and invaded 
museums, galleries and various public spaces in cities like New York to vigorously protest 
the almost complete absence of women artists invited to display their work. The play on 
the words ‘guerrilla’ and ‘gorilla’ was a deliberate punning when one of them, in an early 
meeting, misspelled ‘guerrilla.’ They carried out elaborately planned guerrilla actions to 
educate the public. Guerrilla Girls posters first appeared in 1985, pasted onto structures in 
lower Manhattan. Combining bold advertising-style graphics with eye-opening facts and 
figures, the posters detailed discrimination by the city’s art galleries and museums against 
women artists and artists of color. For example, their first press release on May 6, 1985 
listed the names of 26 leading art galleries in the City, under a banner headline, “These 
galleries show no more than 10% women artists or none at all.” The further back we go in 
the history of women artists the less likely it is that we will find many who were able to have 
their works exhibited. 

Georgia O’Keeffe was an exception to this general exclusion both because of her 
enormous talent, and because of her friendship with and then marriage to Alfred Stieglitz. 
O’Keeffe studied at the Art Institute of Chicago and the New York Student Art League. 
But as a young woman with so few examples of economically solvent artists she decided 
to pursue a career as a commercial artist and later as a teacher and then head of the art 
department at West Texas A&M University. Through a series of unexpected and circuitous 
circumstances some of her paintings were sent to Alfred Stieglitz, a famed photographer 
and promoter of modernist art who owned the 291 Gallery in New York. He exhibited 
the work, actually without O’Keeffe’s knowledge! Despite this unusual beginning, Stieglitz 
and O’Keeffe developed a profound friendship evidenced, at least in part, by their many 
letters to each other. In 1917 he provided her with a solo show, a virtually unheard of 
promotion for a woman artist. Friendship grew into a deeper connection and Stieglitz 
and O’Keeffe were married in 1924. However, not all was tranquil. Stieglitz took more 
than 300 photographs of O’Keeffe, some of them in the nude, and again without her 
knowledge, exhibited many of them, including the nudes, in his gallery. O’Keeffe was 
traumatized; and, art critics, all of them men, pounced. Suddenly O’Keeffe’s paintings were 
sexualized with barely disguised Freudian interpretations, and she found herself no longer 
viewed as a ‘serious’ artist. Her enlarged, brilliantly colored flowers, for example, were 
pronounced as genitalia, and ‘an erotic art form.’ All of which she vigorously contested, 
with little success at the time. Nevertheless, Stieglitz enabled O’Keeffe’s career, promoted 
her art, exhibited it at 291, the gallery of the times, and her work sold. As a result she never 
suffered from economic insecurity that plagued so many of her contemporaries.



Our opera Today It Rains is set in the spring of 1929 when O’Keeffe joins Rebecca Strand, 
also an artist (and the wife of Paul Strand, who was one of the defining masters of early 
American modernist photography) on a trip to New Mexico. They board a train together. 
For O’Keeffe the trip was to open a defining artistic moment in her long and prolific life. 
She loved New Mexico, its landscapes, its mountains and red mesas, its rivers, and vast 
skies, and its desert with its detritus of bleached bones that became the subject for some 
of her most iconic works. 

O’Keeffe returned to New York at the end of that summer, but came back to New Mexico 
every year thereafter without Stieglitz. In 1940 her works were featured in two one-woman 
shows, one a retrospective in Chicago and the other at the Museum of Modern Art in New 
York. She was the first woman to ever have a solo exhibit at MoMa. While in New York she 
painted the City in a series of works that give a brilliant sense of light, skyscraper, density, 
and looming presence. She noted at one point being derided by critics for attempting this 
since, she said, they told her the ‘men had failed,’ and why did she think she could do it!

Stieglitz, who was considerably older than O’Keeffe, died in 1946; she settled his estate 
and then moved permanently to New Mexico in 1949. Eventually she was able to buy 
Ghost Ranch near the town of Abiquiu, a place she had frequented for years as a guest. 
While millions of people all over the world have seen reproductions of her paintings, it is 
truly a different experience to stand in front of them and see clearly the intricacy of detail 
and color, the startling vision that was hers alone to shape. Deep into her nineties she lost 
her eyesight, and turned to sculpture, articulating shapes that yet formed in her mind’s 
brilliant eye. 

In 1979 ‘The Dinner Party,’ a remarkable exhibit produced by the feminist artist Judy 
Chicago opened at the San Francisco Museum of Modern Art. Ninety thousand people, 
75 percent of whom were women, stood in line for up to five hours to see the exhibit 
during its twelve-week run. There were 39 place settings, attending to every detail of 
dining etiquette and combining the fine arts of sculpture and ceramic with the historically 
female arts of china-painting, needlework and textiles. Each setting contained a hand-
painted plate often with a sculpted motif emblematic of the particular woman that rose up 
off the plate, blazing with color. Each setting was intended to pay homage to a woman 
of outstanding achievement in Western civilization. The table itself rested on a raised 
platform in the shape of an equilateral triangle. The last plate was an homage to Georgia 
O’Keeffe, an intricately designed ceramic sculpture in two halves each woven with flowers 
sumptuous in shades of purple, perhaps in homage to her first enlarged flower painting, a 
Petunia. The inscription said, “Georgia O’Keeffe, Mother of Us All.”

Bettina Aptheker, UCSC’s Peggy and Jack Baskin Foundation 
Presidential Chair for Feminist Studies
Santa Cruz, California



P R O D U C T I O N  C R E D I T S

Today It Rains was created with funding from a Hewlett Foundation 50 Arts Commission.
 
Co-commissioned by Opera Parallèle and American Opera Projects. The score has been commissioned by 
Opera Parallèle in part through the OPERA America Opera Grants for Female Composers program, made 
possible through the generosity of The Virginia B. Toulmin Foundation. The libretto has been commissioned 
by AOP with support from the New York State Council of the Arts. By arrangement with Bill Holab Music.
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Hair and Makeup Artists

Jack Beuttler

David Radamés Toro

Andrew G. Landis

Anthony Rivera

Sahar Nouri

Keisuke Nakagoshi

Saskia Lee

Kathleen Qiu

Nikki Anderson-Joy

Kevin Sweetser

Del Medoff

Thomas Bowersox

Sophia Smith and 

Chri Holmgren Greene

Image Credits - by Georgia O’Keeffe © 2019 Georgia O'Keeffe Museum / Artists Rights Society (ARS), New York
Images supplied by Art Resource New York

Projected:
Storm Cloud, Lake George, 1923. Oil on canvas. 18 x 30 1/8 in. Georgia O’Keeffe Museum. Gift of The Burnett Foundation.  
© Georgia O'Keeffe Museum (2007.01.018). 
East River with Sun, 1926. Pastel on paper, 11 1/4 x 28 inches. Private collection, Midwestern city, © Georgia O'Keeffe Museum.
East River from the 30th Story of the Shelton Hotel, 1928. Oil on canvas, 30 x 48 1/8 inches. New Britain Museum of American Art.
Crazy Day, 1919. Charcoal on medium thick, cream, slightly textured laid paper. National Gallery of Art, Washington,  
Alfred Stieglitz Collection, Gift of The Georgia O'Keeffe Foundation (1992.89.13).

Scenic:
Early No 2, 1915. Charcoal on medium thick, light blue, moderately textured laid paper. The Menil Collection, Houston;  
Gift of The Georgia O'Keeffe Foundation [1995] (D94-55)
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TO DAY  I T  R A I N S
A new chamber opera

Music by

Libretto by

Original premise by

Production design concept by

Dramaturgy by

Stage direction by

Conducted by

Co-commissioned with

Laura Kaminsky

Mark Campbell and Kimberly Reed

Mark Campbell

Brian Staufenbiel

Matt Gray and Brian Staufenbiel

Brian Staufenbiel

Nicole Paiement

American Opera Projects

Setting 

A train. 
And other places. 

Time 

April 27, 1929 
Mostly evenings and late nights. 

Scenes

Part I – Departure

Scene 1
Morning, New York Penn Station

Scene 2
Soon after, O’Keeffe’s 
compartment; the O’Keeffe/
Stieglitz apartment in New York

Scene 3
Later that evening, the lounge car

Scene 4
Winter 1916, Stieglitz’s  
291 Gallery

Scene 5
Visual interlude

Part II – Connection

Scene 6
Morning, Chicago Union Station

Scene 7
Later that evening, the lounge car

Scene 8
Late night, O’Keeffe’s 
compartment; a party at 
Stieglitz’s home, Lake  
George, NY

Part III – Arrival

Scene 9
Nearly dawn, O’Keeffe’s 
compartment; the O’Keeffe/
Stieglitz apartment in New York

Scene 10
Soon after, the train’s caboose; 
Beck’s compartment

Scene 11
Late morning, O’Keeffe’s 
compartment; Santa Fe

Cast

Georgia O’Keeffe
Blythe Gaissert

Rebecca ("Beck")  
Salsbury Strand
Marnie Breckenridge

Alfred Stieglitz
Daniel Belcher

Aubrey Wells
Nathan Granner

Today It Rains is performed without an intermission.

Ensemble
Maya Kherani
Kindra Scharich
Elliott Paige
Gabriel Preisser



TO DAY  I T  R A I N S  C R E AT I V E  T E A M

LAURA KAMINSKY, “one of the top 35 female composers in classical 
music” (The Washington Post), frequently addresses issues including 
sustainability, war, and human rights in her work. “Full of fire as well 
as ice, (she writes) in an idiom that contrasts dissonance and violence 
with tonal beauty and meditative reflection. It is strong stuff.” (American 
Record Guide). With co-librettists Mark Campbell and Kimberly Reed 
she has created the most widely-produced contemporary opera in the 
U.S., As One (2014), Some Light Emerges (Houston Grand Opera 
2017), and Today It Rains (Opera Parallèle/American Opera Projects 
2019). Her Piano Quintet, for Ursula Oppens and the Cassatt Quartet 
was recently premiered in New York and will soon be recorded along 
with the Koussevitzky Award-winning Piano Concerto and her Fantasy 
on an Oppens Performs Kaminsky CD. Her new opera, Hometown to 
the World, with a libretto by Reed, for a consortum led by Santa Fe 
and San Francisco Operas is being workshopped at San Francisco 
Opera this week. She is the composer mentor for Washington National 
Opera's American Opera Initiative and is head of composition at the 
Conservatory of Music/SUNY Purchase.

MARK CAMPBELL’s work as a librettist is at the forefront of the current 
contemporary opera scene in this country. The fifteen-plus libretti he has 
written—and the five new operas he premiered in 2017—demonstrate 
a versatility in subject matter, style, and tone, an adeptness at creating 
successful work for both large and intimate venues. The composers with 
whom he collaborates represent a roster of the most eminent composers 
in classical music, and include three Pulitzer Prize winners. Mark’s 
most known work is Silent Night, which received the 2012 Pulitzer 
Prize in Music and is one of the most frequently performed operas in 
recent history. After its premiere at Minnesota Opera, the work was 
broadcast on PBS’ Great Performances and continues to be produced 
by many opera companies around the country. His other successful 
operas include As One, Later the Same Evening, Volpone, Bastianello/ 
Lucrezia, Manchurian Candidate, The Inspector, Approaching Ali,  
A Letter to East 11th Street, and most recently, The Shining.

KIMBERLY REED designed projections for and wrote As One with 
co-librettist Mark Campbell, composed by Laura Kaminsky. The team 
then collaborated for Some Light Emerges (Houston Grand Opera) and 
Today It Rains (Opera Parallèle). A consortium of opera companies, 
led by Santa Fe and San Francisco Opera, have commissioned her 
to write the libretto for Hometown to the World, again with Kaminsky. 
Her written work is collected in “The Moth,” a New York Times best-
seller. She has held fellowships at NYFA, Yaddo, Squaw Valley Writers 
Workshop, and the Hermitage. Her documentary film Prodigal Sons 
premiered at the Telluride Film Festival and garnered 14 international 
awards. Her documentary Dark Money premiered at the Sundance 
Film Festival in 2018. One of Filmmaker magazine’s “25 New Faces 
of Independent Film,” she has been featured on CNN, NPR, MSNBC, 
Moth Radio Hour, and the Oprah Winfrey Show.



O P  L E A D E R S H I P

NICOLE PAIEMENT (Conductor/Artistic Director) has an international 
reputation as a conductor of contemporary music and opera. She has 
helmed the world or American premiere of many new works. Under her 
baton, OP has earned rave reviews for its innovative work in opera. 
She is Principal Guest Conductor at The Dallas Opera where she also 
mentors for the Hart Institute for Women Conductors. In 2016, she 
was awarded the American Composers Forum “Champion of New 
Music" award for her outstanding contribution to New Music. As guest 
conductor, she recently appeared with The Washington National 
Opera, Glimmerglass Festival, and Lyric Opera of Kansas City. 
Upcoming engagements include debuts at Lyric Opera of Chicago, 
Opera de Montreal, BBC Orchestra London and Houston Grand 
Opera. This summer Ms. Paiement will conduct the world premiere of 
Jake Heggie’s If I Were You with the Merola Opera Program.

DEBBIE CHINN (Executive Director) is the former Executive Director of 
the Carmel Bach Festival where she established a strategic vision and 
a new business model to grow CBF from a two-week summer festival 
in Carmel into a presenter of classical music concerts throughout the 
Monterey Peninsula throughout the year. Over the past 25 years, 
Debbie has held executive leadership positions as Managing Director 
at CENTERSTAGE (the State Theater of Maryland), California 
Shakespeare Theater, and Shakespeare Theater of New Jersey. She 
serves as Board Vice President of Theater Bay Area, the largest regional 
theater service organization in North America, and on the board of San 
Francisco Community Music Center. She is past Board President of the 
Association of California Symphony Orchestras, the statewide service 
organization for classical music producers and presenters along the 
West Coast region. 

BRIAN STAUFENBIEL (Creative Director/Stage Director) is the creative 
director and stage director for Opera Parallèle where he has directed 
and spearheaded the conceptual designs of the company’s productions 
since it was founded in 2010. Specializing in multimedia, immersive, 
and interdisciplinary productions, he actively works across a wide 
range of artistic disciplines collaborating with film and media designers, 
choreographers and dancers, circus and fabric artists, and designer 
fabricators. His progressive approach to stagecraft has garnered critical 
acclaim for many of the company’s productions. Upcoming engagements 
include a new production of Elektra with Minnesota Opera in the fall of 
2019, and the creation of a new work for Fort Worth Opera. Mr. Staufenbiel 
recently created a new production of Das Rheingold for Minnesota Opera, 
which was reprised at Arizona Opera and at L’Opéra de Montréal. He 
also recently created a new production of Gordon Getty’s  Usher 
House and Canterville Ghost  for the Center of Contemporary Opera in 
NY and LA Opera. 



A B O U T  T H E  S I N G E R S

DANIEL BELCHER (baritone) | ALFRED STIEGLITZ 
Hometown: St. Joseph, Missouri. Recent engagements: Henze’s The 
Bassarids (Orquesta Nacionales de España, Madrid); Madama 
Butterfly (Lyric Opera of Kansas City); The Threepenny Opera 
(Boston Lyric Opera). Upcoming engagements: The Ghosts of 
Versailles and Il barbiere di Siviglia (Chautauqua Opera); and 
Silent Night (Utah Opera)

MARNIE BRECKENRIDGE (soprano) | BECK 
Hometown: St. Helena, California. Recent engagements: Recital of 
soprano works by Robert Paterson (Carnegie Hall); holiday shows 
soloist (SF Gay Men’s Chorus); soloist (Five Boroughs Music Festival, 
NYC). Upcoming engagements: Schwendinger’s Artemisia (Left 
Coast Ensemble); soloist for Vaughan Williams’ “A Sea Symphony” 
(Stanford Live Arts); title role in Nat Stookey’s Ivonne (West Edge 
Opera); and Herschel Garfein’s “The Mechanism of Pleasure” 
(Brooklyn Art Song Society).

BLYTHE GAISSERT (mezzo-soprano)| GEORGIA O’KEEFFE
Hometown: Beaumont, Texas. Recent engagements: As One (San 
Diego Opera); L’Enfant du Christ (National RTVE Symphony, 
Madrid); world premiere of The Echo Drift (Prototype Festival, 
NYC). Upcoming engagements: As One (New York City Opera/
American Opera Projects); world premiere of Looking at You by 
Kamala Sankaram (HERE Arts Center, NYC); Hansel in Hansel and 
Gretel (San Diego Opera).

NATHAN GRANNER (tenor) | AUBREY
Hometown: Los Angeles, California. Recent engagements: back-to-
back Rodolfos in La Boheme (West Bay Opera and Opera Santa 
Barbara); Morel in the world premiere of The Invention of Morel 
(Long Beach Opera); Ubaldo in the U.S. premiere of Pia de Tolomei 
(Spoleto Festival USA). Upcoming engagements: Jacopo in I Due 
Foscari (West Bay Opera); and world premiere of Central Park 5 
(Long Beach Opera).



MAYA KHERANI (soprano) | ENSEMBLE
Hometown: The Woodlands, Texas. Recent engagements: soloist 
(Fondazione Giorgio Cini Musica Antica, Venice, Italy); Musetta, 
La Boheme (West Bay Opera); title role in Partenope (Opera NEO). 
Upcoming engagements: Rosina, The Barber of Seville (Cinnabar 
Theater); Polly Peachum, Threepenny Opera (West Edge Opera); 
Pamina, Die Zauberflöte (Opera Modesto).

ELLIOTT PAIGE (tenor) | ENSEMBLE
Hometown: Hampton, Virginia. Recent engagements: Apprentice 
Artist (Santa Fe Opera); Apprentice Artist (Palm Beach Opera), 
covering Governor/Ragotski in Candide and Spoletta in Tosca; 
Young Artist (Glimmerglass Opera), appearing as Giacomo in 
L'assedio Di Calais. Upcoming engagements: Eleanor McCollum 
Competition semifinalist (Houston Grand Opera); Parpignol in La 
Boheme, and covering Ferrando in Cosi fan Tutte (Santa Fe Opera).

GABRIEL PREISSER (baritone) | ENSEMBLE
Hometown: Apopka, Florida. Recent engagements: Lt. Gordon 
in Silent Night (Minnesota Opera); Eisenstein in Die Fledermaus 
(Opera Tampa); Billy Bigelow in Carousel (Minnesota Orchestra); 
and appearances with Opera Philadelphia, Cincinnati Opera, 
Michigan Opera Theatre. Upcoming engagements: Figaro in The 
Barber of Seville and The Marriage of Figaro (Opera Orlando); and 
soloist in Carmina Burana (Helena Symphony).

KINDRA SCHARICH (mezzo-soprano) | ENSEMBLE
Hometown: Midland, Michigan. Recent Opera Parallèle productions: 
The Fox in The Little Prince (2017 and 2018); Agathe in Les Enfants 
Terribles. Upcoming productions: Breaking the Waves (West Edge 
Opera); and Festival de Inverno Campos do Jordão, São Paolo.



A B O U T  T H E  A R T I S T I C  T E A M

SEAN RILEY (Scenic Design) has a 20-year career in suspension, 
theater, and design. As an award-winning scenic designer he has 
created over 100 unique environments for time-based art which have 
toured nationally and internationally from Broadway to Istanbul. 
Awards and nominations include: Izzies, TBA awards, Bay Area Critics 
Circle, Isadora Duncan Sustained Achievement Award in scenic design. 
Riley’s company Gravity Design tackles large scale projects including 
one of a kind circus systems for Cirque Mechanics, custom rigging 
systems installed on over 50 buildings, and the continuing construction 
of the 10,000 year clock of the Long Now Foundation. Riley hosted 
one of National Geographic’s most successful TV series World’s 
Toughest Fixes, and he is currently the host of the documentary series 
Speed on CuriosityStream.com. Riley is proud to be returning for a third 
production with OP. @endlessfix - VisibleGravity.com

ALINA BOKOVIKOVA (Costume Design) is thrilled to return to Opera 
Parallèle. Bay Area opera lovers could see her works Pelleas and 
Melisande at West Edge Opera, La Boheme at Opera San Jose, Flight 
at Opera Parallèle, and productions at Opera Neo Company. Alina has 
an MFA in Costume Design from UCSD and currently she is a Costume 
Design Coordinator at AAU. Her works were presented at "Costume 
Design at the Turn of Century" exhibition in Moscow 2015, USITT 2017, 
"American Theatre Magazine" 2016, and Prague Quadrennial 2012. 

ALEXANDER V. NICHOLS (Lighting Design) Broadway credits 
include Wishful Drinking, Hugh Jackman Back on Broadway, Nice 
Work If You Can Get It, and Latin History for Morons, and Off-
Broadway productions of Los Big Names, Horizon, Bridge and Tunnel, 
Taking Over, Through the Night, In the Wake, In Masks Outrageous 
and Austere, and Ernest Shackleton Loves Me!. Regional theater credits 
include designs for Berkeley Repertory Theatre, the Mark Taper Forum, 
the Oregon Shakespeare Festival, Arena Stage, Huntington Theatre 
Company, La Jolla Playhouse, and Seattle Repertory Theatre. Recent 
opera designs include Elizabeth Cree at the Opera Philadelphia, 
Nixon in China at the LA Philharmonic, and Ariadne auf Naxos at the 
Cleveland Orchestra.

SOPHIA SMITH (Hair & Makeup Design) first emerged as a wig 
and makeup designer for The Little Prince when it was presented by 
UC Santa Cruz in 2015 and recently when it was produced by Opera 
Parallèle. Her latest work with OP includes: At The Statue of Venus, 
Trouble in Tahiti, and Les Enfants Terribles. She also designed Powder 
Her Face, The Cunning Little Vixen, Agrippina, and Lulu for West Edge 
Opera. Ms. Smith holds a BFA in painting from SJSU.



YAYOI KAMBARA (Choreographer) has been a practicing artist 
since 2000. She was part of the artistic leadership with AXIS Dance 
Company during Judith Smith’s Sabbatical at AXIS Dance Company 
in 2015, and currently, directs KAMBARA + DANCERS. From 2003-
2015, she was a full-time company member with ODC/Dance in San 
Francisco performing and teaching nationally and internationally. 
Kambara has focused the last three years on choreography for 
contemporary dance and choreographs contemporary opera and 
chorus including San Francisco Girls Chorus, Opera Parallel, and 
Center for Contemporary Opera. Kambara is currently a member of the 
4th cohort of the Association of Performing Arts Professionals (APAP) 
Leadership’s Fellows Program co-directed by Ken Foster and Krista 
Bradley. One of the projects for the APAP LFP is her curation of dance 
performances for the Asian Art Museum for 2019-20 and 2020-21. 

MATT GRAY (co-dramaturg) is a producer, stage and film director, 
and writer in Brooklyn, NY. In July 2019, he will assume the role of 
General Director of American Opera Projects (AOP) where he has 
served as Producing Director and its Resident Dramaturg for ten years 
and overseen development and production of dozens of concerts, 
workshops, and opera premieres. He is proud to continue his association 
with Kaminsky/Campbell/Reed, following AOP’s commissioning and 
premiere of their first opera As One (BAM, 2014) and stage directing 
As One at Chautauqua Opera (2018) and International Opera Projects 
in Berlin (2016) and this year at New York City Opera/Kaufman Music 
Center and Opera Columbus. He is the Head of Drama for AOP’s 
opera writing training program Composers & the Voice.

SAHAR NOURI (Assistant Conductor) Iranian pianist and conductor, 
Sahar Nouri, joins Opera Parallèle in her first collaboration with the 
company. Ms. Nouri currently serves as the chorus master, assistant 
conductor, and principal coach at Opera Colorado. She has also 
been a member of the music staff at Houston Grand Opera, Dallas 
Opera, Opera North Carolina, Glimmerglass Festival, Opera in 
the Heights, Utah Opera, Opera Steamboat, and San Francisco 
Conservatory of Music.

DAVID RADAMÉS TORO (Assistant Stage Director) As a musician 
and mime, David Radamés Toro applies his skills in theatre and music 
to produce creative and meaningful opera. Recently Mr. Toro had the 
privilege to associate direct The Wexford Opera’s European premiere 
of Bolcom’s and Campbell’s Dinner at Eight. Other directing credits 
include Arbeit Opera’s inaugural production of The Consul; Cavalli's 
Il Giasone for Opera NEO; and USO SHOW: A RAP Cabaret and 
Misbehavin' at the Met for Minnesota Opera’s Resident Artist Program. 



O U R  S U P P O R T E R S

We are grateful to the following foundations and individuals who 
supported the development, commissioning, and presentation of the 
world premiere of Today It Rains.
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2018-19 Artist Sponsors

Didi & Dix Boring
sponsoring Jacques Desjardins

Hella & Mel Cheitlin
sponsoring Kindra Scharich

Lawrence Dillon
sponsoring Keisuke Nakagoshi

Beth Glynn
sponsoring Nicole Paiement

Bernice Lindstrom
sponsoring Marnie Breckenridge

Institutional Support

Aaron Copland Fund for Music
Bill Graham Supporting Foundation of the Jewish 
Community Endowment Fund
Kimball Foundation
Moore Dry Dock Foundation
OPERA America
RiskPress Foundation 
SF Grants for the Arts
The Henry W. and Nettie Robinson Foundation
The Shenson Foundation
University of California, Santa Cruz
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Steven Menzies
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Artistic Director, Founder
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Creative Director
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Marilyn Langbehn
Marketing Manager
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Development Coordinator

Laura Anderson
Artistic Manager
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Production Director

Scott Horton
Media Relations
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Nicole Paiement
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Jerome C. Roth

John Roevekamp
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Ali Marie Gerrity
Graphic Design
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Grant Writer
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